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this witty satire, his tongue could speak freely, so that
In Praise of Folly was the most daring and at the same
time most artistic work of Erasmus's generation. Earnest-
ness and merriment, profound knowledge and the most
impish nonsense, truth and exaggeration, make up the
brightly-hued mosaic; if the reader should think to catch
one mood and examine it, he will find it has slipped
from his grasp with a quirk and a prank. If one recalls
the style in which most authors of that day expressed
themselves, if one remembers the coarse invective with
which controversy was carried on, one can well under-
stand why such a brilliant firework, thrown into the
midst of the intellectual gloom that reigned, could delight
and emancipate the mind for a hundred years after it
was concocted.

The satire begins with a jest. Dame Stultitia, in her
academic gown but wearing the fool's cap on her head
(it is thus that Holbein depicted her), mounts the
rostrum and holds forth in praise of herself. She alone,
we learn, with her hand-maidens Flatter}7 and Self-Love
keeps the world a-going. Without my aid, no league, no
community life, can be a lasting acquirement; were it
not for me the folk would not remain loyal to its ruling
prince, the servant would rise against his master and the
lady's maid against her mistress; the pupil would rebel
against his teacher, the friend forsake his friend, the wife
desert her husband, the host cheat his guest, one comrade
would play his fellow-comrade false; indeed, no man
would be able to tolerate another if they did not mutually
deceive one another, now by flattery and now by a crafty
surrender; in a word, mankind would find life intoler-
able were it not accompanied by a deep-rooted folly.
The merchant goes about his business because of an
exaggerated value set upon money; the poet, inspired by
the hope of achieving celebrity, creates his work lured
by the craving for a spurious immortality; the warrior is
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